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Andante (     = c. 90-92)

* the actual length of these fermatas depends
on the expression the player wishes to mold

ped. harmonically, overlapping sonorities

rall.
a tempo
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poco rall.

a tempo

poco accel.

a tempo

poco rall.

rubato
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tempo primo e piu mosso

poco rall. a tempo

poco rall. a tempo
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