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5 March 2022

molto rall. a tempo

GR:

CH:

ten.

ten.

rall.

poco *

* The desired effect of the 16th note in mea. 24
is to connect the final 8th note as smoothly as 
possible to the next chord in mea. 25. 
** There are many suspensions throughout the piece.
Some creative fingering will help to establish and
maintain a sense of complete legato.


