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Andante  (     = c. 90 - 92)

GR: Flute Celeste 8' Open Flute 4'
SW: Rohrflute 8', Nazard 1-1/3', Tremulo
CH: Gedackt 8', Erzaehler + Celeste 8'
Ped.: Lieblich Gedackt 16', Gedackt 8'

SW:

CH:

Ped.:

solo

poco rall.
breve

breve

breve

legato sempre segue simile

poco rall.
a tempo
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Meditation 114

5 March 2017

a tempo

GR:
*

* mea. 23—34 are tricky, but some quick finger 
substitution can help create a tryly legato effect.

legato possible

poco agitato

calma

rall. a primo
SW:

CH:

+ Ped.

- Ped.

rit.


