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Tempo di Waltz / Andante (     = c. 90 - 92) 
     con molto rubato sempre *

* Chopinesque
Dabbling in simplicity with mainly two lines outlining 
what could be (but is not) more florrid inner harmonies. 
The performance should reflect that, always making
 the melody distinct, precise, unrushed, and fluid. 

p o c o  a  p o c o  c r e s c e n d o

legato sempre
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A Waltz 

poco a poco decrescendo

rall. a tempo
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A Waltz 

poco rall. a tempo

delicato
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A Waltz 

28 January 2012

poco rall. a tempo

rall.


