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Invention No. 201 
(for organ)

Paul F. Page
ASCAP

GR: Flute Harmonique 8'
CH: Gedackt 8', Nazard 2-2/3', CH to GR 8'
Ped: Subbass 16',  Lieblich Gedackt 16', Gedackt 8', 
        Violone 8', CH and GR to Ped. 8'

Allegro (     = c. 126 - 130)

© 2022 CynMar Publications. All rights reserved.
http://www.paulpage.org

GR:

Ped:

segue simile

animato sempre
*

* staccatos and slurs and such 
are "suggestions" for performance,
the final resolution becoming the
performer's prerogative.
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poco rall.

attacca

attacca

tempo primo
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21 August 2022

m o l t o  r a l l . tempo primo

ten.

molto rall.


