Fashion Me, Lord

Andante ( J =c. 82)

(SATB, piano)
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Shape me and mold me, Lord.
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There is an odd story associated with this composition. Written in the Winter of 1986, I had scribbled out a

choir score for a rehearsal, not having completed a legible "fair copy" yet. During our rehearsal in the evening,

a stranger appeared in the church and sat in the back listening to us. The choir members noticed him and were

a little worried about this interloper. After we had rehearsed the number, the stranger approached the choir and

I turned around to see who it was. I did not recognize him. He, though, in a very calm voice, said that he really
liked what we were singing and inquired after the composer of the music. I told him that I had written it. He then
asked if I wouldn't mind sending him a copy. I handed him my original score, somewhat difficult to read but
nevertheless all that I had available, and I told him he could take it with him. He offered me his thanks, smiled at
the choir, and quietly exited the church. I never saw him or heard from him again.
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