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pedal harmonically
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I

poco rall.
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Andante (     = c. 104)

pedal harmonically

II
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Adagio (     = c. 76 - 78)

pedal harmonically

III
Gymnopédie

 (inspiré par des œuvres similaires d'Eric Satie)
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IV
Allegro (     = c. 132)

pedal harmonically
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