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Funebre (     = c. 56)

[for two pianos]

* When I wrote this piece in the Winter of 1968, the Viet Nam conflict (otherwise known as "war"!) was raging
full blast and there were rising protests in many cities of the U.S. regarding our involvement. This was the context
under which this solemn number arrived. It was performed at St. Patrick's Seminary and University in Menlo Park,
CA in February of that year in a concert of my own works. Robert Frietas played the second piano part and I the first.
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